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CONTACT INFO 
Colin Wheeler
Office Hours: Monday / Wednesday 11:00 am - 7:00 pm
cwheeler11 @student.gsu.edu
A LETTER FROM THE INSTRUCTOR
Hello. Due to the rising coronavirus cases in the state of Georgia, I believe that it is in everyone’s best interest if we conduct the course fully online. The good news is that this course can be completed simply by reading a chapter every week and taking a short online quiz. This, combined with a weekly film response, defines your workload. The downside is that this course is not very interactive, in that we aren’t meeting in a classroom and having discussions. To remedy this, I’m available during my office hours if you need any help. I also encourage you to organize amongst yourselves, group up amongst your app of choice and host viewing parties. I appreciate your willingness to work with me during this difficult period in our collective history. I promise to be respectful of your time.
COURSE DESCRIPTION 
Surveying over a century of cinema evolution, this course examines key moments in the history of motion pictures from the 1890's to the present. Focusing on the progression of film from a variety of angles, we'll pay special attention to how social, institutional and technological forces have shaped the development of film aesthetic. Primarily, we'll focus on narrative fiction film, both live action and animated.
COURSE GOALS
• Develop a broad vocabulary of filmic jargon and a knowledge of key figures.
• Delineate broad eras in motion picture history and identify the forces that cause these transitions
• Connect knowledge of film history with contemporary cinema
GRADE SCALE
This class will use the following grade divisions for these assignments: A+:100-96, A: 95-93 A-: 92-90, B+: 89-86, B: 85-83, B-: 82-80, C+: 79-76, C: 75-70, D: 69-60, F: 59-0
The last day to withdraw and receive a “PW” is February 27th. Withdrawals after the semester midpoint are automatically given a grade of “WF.”
ACADEMIC HONESTY
Please note that by staying in this class you are agreeing to abide by all the standards of academic honesty in the GSU Student Handbook and by standards specific to film classes in the Department of Communication.
TEXTBOOK INFO
Bordwell, D, and K. Thompson. Film History. GSU Edition
Go to the following web address and click the “register now” button.
https://connect.mheducation.com/class/w-colin-xls-group-bg
If you have any problems accessing the eBook, you may contact the publisher’s help line at (855) 200-4146.

ASSIGNMENTS
GRADE
Quizzes: 70 points
Film Responses: 70 points
Mid Term: 30 points
Final Exam: 30 points
TOTAL: 200 points
QUIZZES
Quizzes allow you to practice for the exams/tests while keeping you honest about your reading. They consist of 5 multiple choice questions, worth 1 point each. Each quiz has a time limit of 7 minutes. You may take a quiz up to 3 times and keep the highest score, provided you do so before the deadline. The quizzes are available online via iCollege. Excuses related to technical difficulties/internet problems will not be accepted.
FILM RESPONSES
Every week, you’ll watch a film considered iconic for the period of time discussed in the textbook chapter. The film response should be 350-500 words, consisting of a concise summary of the film and a response to the questions. Whenever possible, refer to scenes in the film as evidence for your argument. You may either write directly in iCollege or copy/paste your assignment. When referring to sources beyond the film and the textbook, cite your sources. If you copy anything word-for-word without attributing a source, the response will receive a 0. Basically, I want to see that you watched the film and found a way to connect it to the course material, written in your own words. 
EXAMS
The midterm includes questions from chapters 1,2,3,5,6,9&10 while the final exam draws from every quiz in the class. You may take an exam up to three times and keep the highest score, provided you do so before the deadline. See the dates on the following schedule. Excuses related to technical difficulties/internet problems will not be accepted.
EXTRA CREDIT QUIZZES
There are four extra credit quizzes that open and close at three week intervals. They are exactly like the other quizzes in terms of scoring and format. 
EXTRA CREDIT: FILM STYLE / ALT. EXTRA CREDIT ESSAY
This assignment consists of either a film with a worksheet or a long essay. See iCollege > Content > Extra Credit for more details. This assignment is worth 15 points and due December 14th.
EXTRA CREDIT: DATE CHECK
If you find a date on iCollege inconsistent with the syllabus, I’ll give you 1 point of extra credit


COURSE POLICIES
ATTENDANCE
There is no attendance policy. 
This class requires the use of iCollege. On iCollege, you will find the syllabus, announcements, and quizzes/exams. Additional, supplemental readings will be posted on our course site. Up-to-date grades are also posted there. Get familiar with using iCollege, if you have any questions contact Technology Services.
LATE QUIZ/EXAM POLICY
Quizzes/exams will be accepted late if you have: (a) the permission of the instructor/dean of students beforehand; (b) jury duty notice; (c) a doctor’s note. Otherwise… I will accept late work on a case by case basis.
STUDENTS WITH DISABILITIES
If you need special arrangements for a documented disability, please contact Disability Services at http://disability.gsu.edu. If you would like to share pertinent medical information, request special arrangements for class seating, or need special assistance in the event of a building evacuation, please contact me in the first week of class.
SUBJECT TO CHANGE STATEMENT
 The course syllabus provides a general plan for the course; deviations may be necessary. Information contained in the course syllabus, other than the grade scale, may be subject to change with advance notice, as deemed appropriate by the instructor.
ACADEMIC HONESTY
Please note that by staying in this class you are agreeing to abide by all the standards of academic honesty in the GSU Student Handbook and by standards specific to film classes in the Department of Communication.
GSU STUDENT HANDBOOK:
http://codeofconduct.gsu.edu/files/2013/03/2014-2015-Section-II-Academic-Conduct-Student-Code-of-Conduct.pdf
PROHIBITION OF POSTING INSTRUCTOR’S MATERIAL
The selling, sharing, publishing, presenting, or distributing of instructor-prepared course lecture notes, videos, audio recordings, or any other instructor-produced materials from any course for any commercial purpose is strictly prohibited unless explicit written permission is granted in advance by the course instructor. This includes posting any materials on websites such as Chegg, Course Hero, OneClass, Stuvia, StuDocu and other similar sites. Unauthorized sale or commercial distribution of such material is a violation of the instructor’s intellectual property and the privacy rights of students attending the class, and is prohibited.
FILM MAJOR INFORMATION ABOUT POTENTIAL ACADEMIC MISCONDUCT ISSUES:
The classroom is a place that is granted special legal protections in handling words, images, and sounds created by others. The “fair use” doctrine ensures that teachers and students can include a limited portion of other people’s work when they do academic criticism and analysis. In addition, film/videomakers participate in the long artistic tradition of creating “transformative works” that can interrogate or parody existing images. The Film program of the Department of Communication values these traditions and invites students to continue in these practices with the advice and consent of your instructor. With these freedoms come certain ethical responsibilities, however, and the following guidelines must be followed in using material created by others for film classes: 
PLAGIARISM
Much research work in media studies takes place online, whether through a browser’s search function (generally called “the web”) or on databases accessed through the library. Just as it is important to note the differences between scholarly research and general online searching (popular sources), we note, as well, that plagiarism pertains to the unacknowledged submission of any work that is not expressly that of the author. As stated in GSU’s Code of Conduct: “Plagiarism is presenting another person’s work as one’s own“ (7).  Such a claim covers any information, specific or general word use taken from any source, including blog posts, tweets, wiki-sources and other such online content. That is, the expectation of authenticity extends uniformly across all source material, whether scholarly or popular. Again, from the Student Code of Conduct: “Any work, in whole or part, taken from the internet without properly referencing the corresponding URL may be considered plagiarism. An author's name and the title of the original work, if available, should also be included as part of the reference” (7).
Such expectations include more than direct citation (quotation): “Plagiarism includes any uncited paraphrasing” (Code 7). Hence, getting specific ideas, whether for a project or for a paragraph’s development, from another source (website, blog post, tweet, etc) without proper citation is plagiarism.  Plagiarism can range from copying into an essay even a very short but compelling phrase that frames a discussion (sometimes a first author’s greatest contribution is to offer a succinct metaphor or memorable catchphrase, and presenting that as one’s own is unjustified appropriation) to more dramatic cutting-and-copying, such as when a book or article abstract is copied wholesale into an annotated bibliography or response essay exercise.
An author owns responsibility for proper attribution, whether in quotation or paraphrase. That is, ignorance of the rules of proper citation is not a defense. Plagiarism frequently involves “a failure to acknowledge in the text, notes or footnotes the quotation of the paragraphs, sentences, or even a few phrases written or spoken by someone else” (Code 7). Such a failure lies squarely with the author and is easily avoidable by using one of many of the online guides available.
The expectation of authenticity extends to artistic production, whether written or visual, in the same manner as with research/creative writing. Further, plagiarism pertains to submitting “another student’s work as one’s own” (Code 7). Plagiarism ecompasses using another student’s project(s) or words as if they were original to the writer/producer.
Where the project requires, all material used in a student project must either be photographed by the student or student crew, or be acquired by license. Exception: Archival footage can be used if licensed or owned by the student, or if the purposes of the use fit the current interpretation of the Fair Use Doctrine.
 CHEATING ON EXAMINATIONS
Cheating on examinations involves giving or receiving unauthorized help before, during, or after an examination. Examples of unauthorized help include the use of notes, computer based resources, texts, or "crib sheets" during an examination (unless specifically approved by the faculty member), or sharing information with another student during an examination (unless specifically approved by the faculty member). Other examples include intentionally allowing another student to view one's own examination and collaboration before or after an examination if the faculty member specifically forbids such collaboration.
FALSIFICATION
It is a violation of academic honesty to misrepresent material or fabricate information in an academic exercise, assignment or proceeding in which authentic results are required. (e.g., false or misleading citation of sources, the falsification of the results of experiments or of computer data, false or misleading information in an academic context in order to gain an unfair advantage).


MULTIPLE SUBMISSIONS
It is a violation of academic honesty to submit substantial portions of the same work for credit more than once without the explicit consent of the faculty member(s) to whom the material is submitted for additional credit. In cases in which there is a natural development of research or knowledge in a sequence of courses, use of prior work may be desirable, even required; however, the student is responsible for indicating in writing, as a part of such use, that the current work submitted for credit is cumulative in nature.
The policy on academic honesty applies so that the student's work can be evaluated as a 100% authentic representation of the thinking process and creative labors of each student and the classmates that assist each student.
UNAUTHORIZED COLLABORATION
Submission for academic credit of a work product, or a part thereof, represented as one's own effort, which has been developed in substantial collaboration with another person or source, or computer-based resource, is a violation of academic honesty. It is also a violation of academic honesty knowingly to provide such assistance in cases where collaboration has been disallowed.
In many cases, media-making benefits from, or even requires, wide collaboration. However, in the context of an educational setting where a grade is at issue and shared credit may be hard to document accurately, collaborative work must be approved by the course instructor. Collaboration might range from soliciting the technical advice of non-classmates as a part of a student’s pre-production research, which is usually permitted, to the rarely (if ever) permitted presence of non-student professionals (gaffers, electricians, directors of photography, sound recordists/mixers, lighting directors, best boys, acting coaches or acting teachers) on a student production set. To maintain the integrity of the educational experience, students must receive written approval of the instructor for collaboration with non-students. (Such approval may take the form of a policy in the syllabus covering collaboration. If no such policy appears, approval must be requested on a case-by-case basis.) Once approval is given, the student must ensure that the professional collaborator works in ways consistent with the instructor’s advice. Only these exceptions are allowable without prior instructor approval: non-classmates may assist the student as: (A) actors, dancers, musicians; (B) craft service persons; (C) transportation service persons; (D) grip or dolly grips; and, (E) production assistants. Any other form of collaboration requires advance written approval from the instructor.


SCHEDULE
All readings, screenings, and assignments are due by the start of class on the date below.

	AUG
	READING
	FILM
	EXAM

	24
	Chapter 1 The Invention and Early Years of the Cinema, 1880s-1904
	See Week 1 Films in iCollege > Content
	Quiz 1 & Film Response Open 12:00 AM

	26
	
	
	

	
	
	
	

	31
	Chapter 2 The International Expansion of the Cinema, 1905-1912
	See Week 2 Films in iCollege > Content
	Quiz 1 & Film Response Closes 11:59 PM
Quiz 2 & Film Response Opens 12:00 AM

	SEP
	
	
	

	2
	
	See iCollege
	

	
	
	
	

	7
	
	👷👷👷
	👷👷👷

	9
	Chapter 3 National Cinemas, Hollywood Classicism, and World War I, 1913-1919
	See Week 3 Films in iCollege > Content
	Quiz 2 & Film Response Closes 11:59 PM
Quiz 3 & Film Response Open 12:00 AM

	
	
	
	

	14
	
	
	

	16
	Chapter 5 Germany in the 1920s
	Cabinet of Dr. Caligari (1920)
	Quiz 3 & Film Response Closes 11:59 PM
Quiz 4 & Film Response Open 12:00 AM

	
	
	
	

	21
	
	
	Extra Credit Quiz 1 opens 12:00AM

	23
	Chapter 6 Soviet Cinema in the 1920s
	Man with a Movie Camera (1929)
	Quiz 4 & Film Response Closes 11:59 PM

Quiz 5 & Film Response Open 12:00 AM

	
	
	
	

	28
	
	
	

	30
	Quiz 6: Chapter 7 The Late Silent Era in Hollywood, 1920-1928
	Wings (1927)
	Quiz 5 & Film Response Closes 11:59 PM
Quiz 6 & Film Response Open 12:00 AM

	OCT
	
	
	

	5
	
	
	

	7
	Quiz 7: Chapter 9 The Introduction of Sound
	M (1931)
	Quiz 6 & Film Response Closes 11:59 PM
Quiz 7 & Film Response Open 12:00 AM

	
	
	
	

	12
	
	
	Extra Credit Quiz 1 closes 11:59PM
Extra Credit Quiz 2 opens 12:00AM

	14
	Chapter 10 The Hollywood Studio System, 1930-1945
	The Maltese Falcon (1941)
	Quiz 7 & Film Response Closes 11:59 PM
Quiz 8 & Film Response Open 12:00 AM

	
	
	
	

	19
	
	
	

	21
	Chapter 15 American Cinema in the Postwar Era, 1945-1960
	Citizen Kane (1941)
	Quiz 8 & Film Response Closes 11:59 PM
Quiz 9 & Film Response Open 12:00 AM

	
	
	
	

	26
	
	
	***Midterm: Chapters 1-10 opens 12:00AM***

	28
	Chapter 16 Postwar European Cinema: Neorealism and Its Context, 1945-1959
	The Bicycle Thief (1948)
	Quiz 9 & Film Response Closes 11:59 PM
Quiz10 & Film Response Open 12:00 AM

	
	
	
	

	NOV
	
	
	

	2
	
	
	***Midterm: Chapters 1-10 closes 11:59 PM***

	4
	Chapter 20 New Waves and Young Cinemas, 1958-1967
	Breathless (1960)
	Quiz 10 & Film Response Closes 11:59 PM
Quiz 11& Film Response Open 12:00 AM

	
	
	
	

	9
	
	
	Extra Credit Quiz 2 closes
Extra Credit Quiz 3 opens

	11
	Chapter 22 Hollywood's Fall and Rise: 1960-1980
	Bonnie & Clyde (1967)
	Quiz 11 & Film Response Closes 11:59 PM
Quiz 12 & Film Response Open 12:00 AM

	
	
	
	

	16
	
	
	

	18
	Chapter 28 American Cinema and the Entertainment Economy: The 1980s and After
	Jaws (1975)
	Quiz 12 & Film Response Closes 11:59 PM
Quiz 13 & Film Response Open 12:00 AM

	
	
	
	

	23
	🦃🦃🦃
	🦃🦃🦃
	🦃🦃🦃

	25
	🦃🦃🦃
	🦃🦃🦃
	🦃🦃🦃

	
	
	
	

	30
	
	
	Extra Credit Quiz 3 closes
Extra Credit Quiz 4 opens

	DEC
	
	
	

	2
	Chapter 29 Toward a Global Film Culture
	Batman (1989)
	Quiz 13 & Film Response Closes 11:59 PM
Quiz 14 & Film Response Open 12:00 AM

	
	
	
	

	7
	
	
	

	9
	
	
	Quiz 14 & Film Response Closes 11:59 PM
FINAL EXAM Opens 12:00 AM

	
	
	
	

	14
	
	
	Extra Credit Quiz 4 closes 11:59 PM
Extra Credit Film Project Due

	16
	FINAL EXAM
	
	FINAL EXAM Closes 11:59 PM





