[bookmark: _hw8b76r48nt7]Film 4910: Senior Seminar in Film
[bookmark: _j7xq7qq9t5y2]Tuesdays 12:45 pm - 3:15 pm
Jan 12, 2021 - April 27, 2021
Classroom South 201
[bookmark: _n26jgdh8aid8]Mr. Colin Wheeler (He/They)
Visitation Hours: By appointment online or in person!
Office: 25 Park Place, 1011F (10th Floor)
Email: cwheeler11@student.gsu.edu
[bookmark: _iky5j79u7nhy]Course Description
Adaptation studies concerns itself with literature as it is transmuted to the screen, wrestling with questions of Fidelity with a capital F. Yet its roots in English and a partiality towards literary canon leaves vast swathes of pop-culture unexplored. In the margins and beyond, comic books, genre fictions, and chick-lit also make it to the screen, yet rarely do the mechanics, methods, or consequences of these adaptations undergo scrutiny beyond “it wasn’t like that in the book.” 
This class provides a framework for analyzing the processes of adaptation in popular culture through indie and underground comic books.  Over the course of the semester, this course will explore how the deliberate sequencing of art in comics informs their translation to cinema. Through the analysis of several layers of text and textuality, this course complicates naive assumptions that a comic book can be magically transposed to film. Rather, building from Gerard Genette’s five types of transtextuality, this course will delineate adaptation through intertextuality, in which the coexistence of multiple texts produces a relationship of allusion, quotation or even plagiarism! (Costas Constandinides 2010)  In doing so, this course will prepare students to analyze the text, subtext, and paratexts of a film and its source material, exploring political, ethical, aesthetic and economic ramifications of adaptation. 
[bookmark: _aids9mfui8r8]Required Readings
The first four weeks cover an introduction to comics studies, critical theory, and intertextual dialogics. These readings can be found on iCollege > Content > Reading and are absolutely mandatory for finding a framework in which to engage with texts. Once February begins, each week covers a graphic novel or anthology, a film, and roughly fifty to seventy pages of additional reading on iCollege. Whatever happens past February, I understand that you may not be able to cover all of the material. However, I do expect you to have read all the content that you cite in your Essays, Proposals, and Reflections from cover to cover, so to speak. Be knowledgeable on that which you write; no bullshit. Those who push themselves to handle all the course content will get the most out of this class... but in the end, we all make compromises. 
[bookmark: _kbt9ytyh249l]Out-Of-Class Screenings/Readings 
Media beyond the required reading, such as films and graphic novels, are mostly available online. (Google Search, Netflix, Hulu, Amazon, Youtube, HBO Go, Filmstruck, GSU Library, GSU Library Streaming Services like Swank and Kanopy, etc). It is up to you to find the required texts! Even if you have read the text or have seen the film in the past,  you are still expected to review it if you are going to write about it for an assignment. With new literary and theoretical tools at your disposal from this class, you will receive the most benefit by reading and rereading the material. 
[bookmark: _lydxa03x4j6f]Attendance Policy 
There is none. You are not required to come to class. You can, in theory, complete this class entirely online. The in-person period of class will serve primarily as a resource for students who need help or desire deeper understanding of the material. During that period, I will respond to questions and provide clarification for the material. 
[bookmark: _3n2m9kwjpb1i]Late Submission Policy
Both the Final Project and the Paratextual Presentation must be submitted on time. Late submissions for these assignments are never accepted. For the Quizzes, Exams, and Analyses, one letter grade is dropped for a late submission, followed by another letter grade each day past the initial due date.  This penalty may be waived based on my judgment. It is up to the student to make their case and present compelling evidence, such as a doctor’s note or a letter from the dean of students.
[bookmark: _ta7rhho172do]Withdrawals 
Students withdrawing on or before the mid-semester point (March 2nd) will receive a W provided they are passing the course. Students who withdraw after the mid-semester point will not be eligible for a W except in cases of hardship. If you withdraw after the mid-semester point, you will be assigned a WF, except in those cases in which (1) hardship status is determined by the Office of the Dean of Students because of emergency, employment, or health reasons, and (2) you are passing the course.
[bookmark: _u2yh9talagvi]Incompletes 
Incompletes are never provided under any circumstances.
[bookmark: _cp3zdhfvc4g]Changes to the Syllabus
This syllabus provides a general plan for the course. Deviations and alterations may be necessary as the class progresses.
[bookmark: _gdg5w7rhmgi9]Assignments
[bookmark: _ofrnpnisbu4e]At a Glance
1x Syllabus Quiz: 5%
4x Intertextual Analysis Essay: 40% (10% per essay)
1x Paratextual Presentation: 20%
1x Final Project Proposal: 5%
1x Final Project: 20%
1x Final Project Reflection: 10%
_____________________________________
TOTAL: 100%
[bookmark: _7uj3b1hqdad1]Syllabus Quiz
A short syllabus quiz will test your knowledge of this course. You can find it on iCollege under Assessments > Quizzes. You may use the syllabus as reference and take the quiz as many times as you wish. Only the highest score will be kept, although the order of the questions are randomized for each retake. Quizzes taken after the assigned day are subject to penalties, see the Late Submission Policy.
[bookmark: _io7k5zwylc61]Intertextual Analysis Essay
Intertextual analyses constitute essays exploring the interactions between texts. Specifically, they engage with one of two possible comic books and their corresponding filmic adaptation while engaging with critical theory. A successful analysis ought to place multiple texts in dialogue with one another and explore themes relevant to the readings from class. These analyses should demonstrate a thorough understanding of the comic book/film adaptation and adaptation studies. This allows for five opportunities to submit analyses, although you are only expected to complete four of them. Those that submit a fifth intertextual analysis will receive the benefit of having their lowest score from the analysis exercises dropped from the gradebook.
By the end of each bi-weekly period, you will have read a comic book, watched its film adaptation, and reviewed the videos on paratextual elements from your classmates as well as theory from the readings. In your own words, briefly describe the elements[footnoteRef:0] you are scrutinizing, and make an argument based on how these elements relate to each other. Check out the rubric for more details about grading criteria and possible inspiration for essay ideas. Intertextual Analyses turned in late are subject to penalties, see the Late Submission Policy. [0:  including but not limited to: mise-en-scene, sound design, dialogue, story, acting/character, color/lighting, space, etcetera.] 

[bookmark: _3ojbczgp98th]Paratextual Presentation
Each comic book and its filmic adaptation has a complex network of paratexts[footnoteRef:1] that serve as a vital layer to defining how these works are received and understood. For each comic book / film combination, up to four students may sign up to collaboratively produce a video or electronic presentation exploring relevant paratexts. Good presentations should provide information relevant to those writing their intertextual analysis, including positioning the paratexts in ways that inspire exploration of their significance, causes, and themes. This also includes a short written reflection, in which presenters assess the contributions of themselves and their teammates. The Paratextual Presentation must be submitted on time, no late work will be accepted. See the Late Submission Policy for clarification. [1:  including but not limited to: spoiler content, leaked material, advertisements, trailers, bonus materials, sequels, prequels, spin-offs, fan-content, remixes, unofficial material, official merchandise, toys, production stories, genre, the reputation of individuals involved in production, etcetera] 

[bookmark: _610vk4f12q8z]Final Project Proposal
Before starting on your final project, you will write an essay explaining your idea and how it connects to the course material and reading. The paper allows you to incorporate critical theory as well as your personal standards and values. Exams taken after the assigned day are subject to penalties, see the Late Submission Policy.
[bookmark: _5u0fb91p5w9q]Final Project
Martin Mull once likened writing about music to dancing about architecture. This project considers the practice of adaptation, inviting students to dance about architecture, paint about movies, or compose music about comic books. The final project presents an opportunity to meditate on and practice adaptation as a form of criticism. The forms this media may take are fairly limitless. However, one must take care to present their adaptation in terms of critical and cultural theory that inform adaptation studies. Therefore, in addition to all of the regular concerns an adaptation entails, one must also consider the theoretical elements from the class reading as a particular theme or idea. Because I need to submit finalized grades shortly after the end of class, late submissions for the final project cannot be accepted.
[bookmark: _deujx8nwafwh]Final Project Reflection
Like the Final Project Proposal, the Final Project Reflection provides you with the opportunity to consider your process, explain how it engages with critical theory, and consider its relative success according to your personal standards and values. Because I need to submit finalized grades shortly after the end of class, late submissions for the final project cannot be accepted.
[bookmark: _mjs52m4nqnhe]Grades
This class will use the following grade divisions for these assignments:
A+:100-96, A: 95-93 A-: 92-90, B+: 89-86, B: 85-83, B-: 82-80, C+: 79-77, C: 76-70, D: 69-60, F: 59-0
 
Your constructive assessment of this course plays an indispensable role in shaping education at Georgia State. Upon completing the course, please take time to fill out the online course evaluation.
[bookmark: _kilkuj2fxney]Academic Honesty
Please note that by staying in this class you are agreeing to abide by all the standards of academic honesty in the GSU Student Handbook and by standards specific to film classes in the Department of Communication.
GSU STUDENT HANDBOOK:
http://codeofconduct.gsu.edu/files/2013/03/2014-2015-Section-II-Academic-Conduct-Student-Code-of-Conduct.pdf
FILM MAJOR INFORMATION ABOUT POTENTIAL ACADEMIC MISCONDUCT ISSUES:
The classroom is a place that is granted special legal protections in handling words, images, and sounds created by others. The “fair use” doctrine ensures that teachers and students can include a limited portion of other people’s work when they do academic criticism and analysis. In addition, film/videomakers participate in the long artistic tradition of creating “transformative works” that can interrogate or parody existing images. The Film program of the Department of Communication values these traditions and invites students to continue in these practices with the advice and consent of your instructor. With these freedoms come certain ethical responsibilities, however, and the following guidelines must be followed in using material created by others for film classes:
[bookmark: _2z7jsps3vg9n]Plagiarism
Much research work in media studies takes place online, whether through a browser’s search function (generally called “the web”) or on databases accessed through the library. Just as it is important to note the differences between scholarly research and general online searching (popular sources), we note, as well, that plagiarism pertains to the unacknowledged submission of any work that is not expressly that of the author. As stated in GSU’s Code of Conduct: “Plagiarism is presenting another person’s work as one’s own“ (7).  Such a claim covers any information, specific or general word use taken from any source, including blog posts, tweets, wiki-sources and other such online content. That is, the expectation of authenticity extends uniformly across all source material, whether scholarly or popular. Again, from the Student Code of Conduct: “Any work, in whole or part, taken from the internet without properly referencing the corresponding URL may be considered plagiarism. An author's name and the title of the original work, if available, should also be included as part of the reference” (7).
Such expectations include more than direct citation (quotation): “Plagiarism includes any uncited paraphrasing” (Code 7). Hence, getting specific ideas, whether for a project or for a paragraph’s development, from another source (website, blog post, tweet, etc) without proper citation is plagiarism.  Plagiarism can range from copying into an essay even a very short but compelling phrase that frames a discussion (sometimes a first author’s greatest contribution is to offer a succinct metaphor or memorable catchphrase, and presenting that as one’s own is unjustified appropriation) to more dramatic cutting-and-copying, such as when a book or article abstract is copied wholesale into an annotated bibliography or response essay exercise. 
An author owns responsibility for proper attribution, whether in quotation or paraphrase. That is, ignorance of the rules of proper citation is not a defense. Plagiarism frequently involves “a failure to acknowledge in the text, notes or footnotes the quotation of the paragraphs, sentences, or even a few phrases written or spoken by someone else” (Code 7). Such a failure lies squarely with the author and is easily avoidable by using one of many of the online guides available.
 The expectation of authenticity extends to artistic production, whether written or visual, in the same manner as with research/creative writing. Further, plagiarism pertains to submitting “another student’s work as one’s own” (Code 7). Plagiarism ecompasses using another student’s project(s) or words as if they were original to the writer/producer.
 Where the project requires, all material used in a student project must either be photographed by the student or student crew, or be acquired by license. Exception: Archival footage can be used if licensed or owned by the student, or if the purposes of the use fit the current interpretation of the Fair Use Doctrine.
[bookmark: _qyjtwjuvg4om]Falsification
It is a violation of academic honesty to misrepresent material or fabricate information in an academic exercise, assignment or proceeding in which authentic results are required. (e.g., false or misleading citation of sources, the falsification of the results of experiments or of computer data, false or misleading information in an academic context in order to gain an unfair advantage).
[bookmark: _uosxwek8fbhw]Multiple Submissions
It is a violation of academic honesty to submit substantial portions of the same work for credit more than once without the explicit consent of the faculty member(s) to whom the material is submitted for additional credit. In cases in which there is a natural development of research or knowledge in a sequence of courses, use of prior work may be desirable, even required; however, the student is responsible for indicating in writing, as a part of such use, that the current work submitted for credit is cumulative in nature.
 The policy on academic honesty applies so that the student's work can be evaluated as a 100% authentic representation of the thinking process and creative labors of each student and the classmates that assist each student.
[bookmark: _1c44lx5uzgj3]Unauthorized Collaboration
Submission for academic credit of a work product, or a part thereof, represented as one's own effort, which has been developed in substantial collaboration with another person or source, or computer-based resource, is a violation of academic honesty. It is also a violation of academic honesty knowingly to provide such assistance in cases where collaboration has been disallowed.
In many cases, media-making benefits from, or even requires, wide collaboration. However, in the context of an educational setting where a grade is at issue and shared credit may be hard to document accurately, collaborative work must be approved by the course instructor. Collaboration might range from soliciting the technical advice of non-classmates as a part of a student’s pre-production research, which is usually permitted, to the rarely (if ever) permitted presence of non-student professionals (gaffers, electricians, directors of photography, sound recordists/mixers, lighting directors, best boys, acting coaches or acting teachers) on a student production set. To maintain the integrity of the educational experience, students must receive written approval of the instructor for collaboration with non-students. (Such approval may take the form of a policy in the syllabus covering collaboration. If no such policy appears, approval must be requested on a case-by-case basis.) Once approval is given, the student must ensure that the professional collaborator works in ways consistent with the instructor’s advice. Only these exceptions are allowable without prior instructor approval: non-classmates may assist the student as: (A) actors, dancers, musicians; (B) craft service persons; (C) transportation service persons; (D) grip or dolly grips; and, (E) production assistants. Any other form of collaboration requires advance written approval from the instructor.
[bookmark: _b3mzw3fbzi60]Course Schedule
[bookmark: _l51kc6o92vdb]Subject to change
	Date
	Topic
	Reading
	Assignments

	1/12/2021
	Introduction
	
	

	1/19/2021
	Genette’s Layered Text
	1. [Roche, Schmitt-Pitiot, AND Mitaine  2015]Introduction_Adapting Adaptation Studies to Comics Studies
2. [Stam2000]Beyond Fidelity_The Dialogics of Adaptation

	

	1/26/2021
	Criticism & Style
	1. [Costas Constandinides 2010]Intertextual Dialogism
2. [Mary Snyder 2011]LiteraryCriticism_Analysis
3. [Stam & Raengo 2005]Literature and Film_Introduction
	Syllabus Exam due 1/31/2021 at 11:59PM

	2/2/2021
	Comic Studies
	1. [McCloud 1993]Understanding Comics_The Invisible Art
	

	2/9/2021
	American Splendor
	1. [Elliot2013]Postmodern Screened Writers
2. [Barthes 1973/1975]The Pleasure of the Text
3. [Barthes1967]DeathoftheAuthor
	

	2/16/2021
	Ghost World
	1. [Sperb 2010]Ghost without a Machine
2. [Baudrillard1981_1983]Simulacra and Simulations
	Essay 1 - American Splendor (2003) or Ghost World (2001) due 2/21/2021 at 11:59PM



	2/23/2021
	V for Vendetta & The Body
	1. [Ott2010]The Visceral Politics of V for Vendetta
2. [Sobchak1992]Phenomenology and the Film Experience
	

	3/2/2021
	Watchmen & Ideology
	1. [Hughes2006]Who Watches the Watchmen
2. [Althusser 1970]Ideology and the Ideological State Apparatuses
3. [Hyman2017]Incoherent Texts_The Chronotope of the Superhero
	Essay 2 - V for Vendetta (2005) or Watchmen (2009)
due 3/7/2021 at 11:59PM

	3/9/2021
	Black Panther & Hegemony
	1. Dark Matter(S) of Wakanda
2. [Dery1994]Black to the Future
3. [Duncan and Smith 2009]Comic Books and Ideology
4. [Thomas2000]Looking for the Invisible
	Final Project Proposal due 3/9/2021 at 11:59PM

	3/16/2021
	No Class
	
	

	3/23/2021
	Hellboy & The Other
	1. [Coneghy2019]Otherness in H. P. Lovecraft’s Cthulhu Mythos and Guillermo del Toro’s Pacific Rim and Hellboy
2. [Khair2009]The Gothic, Postcolonialism and Otherness Ghosts from Elsewhere_Introduction
3. [Khair2009]The Devil and the Racial Other
4. [Griffiths, Tiffin, and Ashcroft1999]The Economy of Manichean Allegory & Can the SubAltern Speak
	Essay 3 - Hellboy(2004) or Black Panther (2018) due 3/28/2021 at 11:59PM

	3/30/2021
	Persepolis & Exile
	1. [Malek2006]Memoir as Iranian Exile Cultural Production: A Case Study of Marjane Satrapi's "Persepolis" Series
2. [Naficy1993]Exile Discourse
3. [Lavie & Swedenbuty1996]Introduction_Displacement, Diaspora, and Geographies of Identity
4. [Griffiths, Tiffin, and Ashcroft1999]The Economy of Manichean Allegory & Can the SubAltern Speak
	

	4/6/2021
	Blue is the Warmest Color & The Gaze
	1. [Cixous, transl:Cohen & Cohen1976]The Laugh of the Medusa
2. [Irigaray1985]Frenchwomen, Stop Trying
3. [Krauthaker & Connolly 2017]Adaptation as Phallocentric Appropriation in Blue Is the Warmest Color
4. [Mar Castro Varela, Dhawan & Engel]Introduction
	Essay 4 - Persepolis (2007) or Blue is the Warmest Color (2013) due 4/11/2021 at 11:59PM

	4/13/2021
	Tank Girl & Aesthetics
	1. [Manners & Rusky 1999]Post-Human Romance: Parody and Pastiche in "Making Mr. Right" and "Tank Girl"
2. [Fredric_Jameson]The Cultural Logic of Late Capitalism
	

	4/20/2021
	SnowPiercer & The Machine
	1. [Dima2016]Man within machines_Snowpiercer from bande dessinée to film
2. [Deleuze &Guattari1980]The Desiring-Machines
	Essay 5 - Tank Girl (1995) or Snowpiercer (2013) due 4/25/2021  at 11:59PM

	4/27/2021
	No Class
	
	Final Project & Final Project Reflection Due 4/27/2021 at 11:59PM 




